Urban Legends

UNDERGROUND
TASHKENT METRO

by Luke Coffey
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Set the title in a sans serif font, any size or style. The Body Copy must be in a serif font, and must not be larger than 11 pts. Divide
the copy into 2 columns: 1st column MUST be FR/RL, the second column MUST FL/RR. A credit line (writet’s names) may be

serif or sans serif, but should be no larger than 8 pts.

On 26 April 1966, Tashkent, the capital of Uzbekistan, was changed
forever: a major earthquake measuring 7.5 on the Richter scale destroyed
much of the city. An estimated 300,000 people were killed, and the old
quarter of the city virtually ceased to exist. In the eyes of the Soviets, this
tragedy turned into an opportunity to create a ‘model Soviet city’. The
rebuilding effort was carried out by workers from all over the USSR.
Within a couple of years, tens of thousands of new homes and buildings
were constructed. In fine Soviet fashion, what were once simple two-lane
roads became wide, grand boulevards. Parks and squares large enough for
military parades also featured heavily in Tashkent’s new urban design.

Notes From The

Lnde

Tashkent Metro

A major part of this transformation was the Metro, the jewel in the

crown of the new Tashkent. Twenty-nine uniquely designed stations
spanning 36 km of track offer a stunning example of Soviet
architecture at its best. There are three main lines: the Chilanzar
Line, opened in 1977; the Uzbekistan Line (1984); and the Yunus-
abad Line, (2001), for which an additional eight stations are
currently being built or planned. The Yunusabad has fewer trains
operaling, so the average wait between each train outside rush
hour can be as long as ten minutes, as opposed to the average of
five minutes on the other two lines. Because Tashkent is located
in a seismically active zone, the city has been growing outwards
instead of upwards. This urban sprawl is the reason why a fourth
line, the Sirghali Line, is currently under construction. It will
extend the Metro further south, though no realistic timeframe
has been given for its completion.

Upon entering a Tashkent Metro station, the warm, stale smell
found in almost any underground system in the West quickly
dissipates once you have purchased your light-blue plastic token
and passed the guard barriers. Wide platforms and high ceilings
give the impression, in many of the stations, of being in a light,
airy, immaculately clean hall. The ubiquitous policemen patrol
every platform, which reassures one’s safety concerns (though
foreigners should expect to be asked for identification). Relative
to the city’s size, the Tashkent Metro has the reach and acces-
sibility of the London Underground, the efficiency of the New

York Subway, the simplicity of Rome’s Metropolitana and the
roomy carriages of the Métro de Paris Each station’s architecture
and décor are unique, centring on a particular theme — usually some
proud aspect of Uzbekistan’s people, history or culture. Ming O’rik
(“Thousand Apricots’) station, for example, pays tribute to that popular
fruit and its prevalence in Tashkent.Bodomzor station displays ceramic
images of chillies and bread, two important staples of Uzbek daily
life. The first station to be built, Mustakillik Maydoni (‘Independence
Square’), sits across the road from the Senate building. The marble
used in its construction comes from the Kizil Kum desert in western

by Luke Coffey

[ground

Uzbekistan. Numerous chandeliers brighten the platform and the
star patterns in the marble floor represent the contribution made to

Uzbek history by Ulug Bek, a fifteenth-century astronomer prince
and the grandson of Timur. One stop from Mustakillik Maydoni on
the Chilanzar Line is Pakhtakor station, the second to be completed,

which displays beautiful mosaics of cotton — the main cash crop and
export of Uzbekistan. Dominating the walls are bronze sconce lamps
that resemble early nineteenth-century candelabra. Next to Pakhtakor
station, on the Uzbekistan Line, is Alisher Navoi station, named after
the fifteenth-century Herat-born father of Turkic literature. Its walls
are decorated with scenes from this famous poet’s work. Thanks to its
domed architecture, Alisher Navoi stays cool even during the height
of summer. Two stops from Alisher Navoi to the south is Kosmonavtlar
station, dedicated to Soviet space travel. Images of cosmonauts line
the walls, including those of the first human in space, Yuri Gagarin,
and the first woman in space, Valentina Tereshkova. The station’s large
grey pillars lead up to its dark ceiling, and the clever use of both dim
and bright lighting gives it a celestial feel.

One could spend days exploring the Tashkent Metro in detail. The
uniqueness of each station is awe-inspiring, and there is a general
sense of anticipation when approaching the next stop. It is said that
the Metro was a reward for the sacrifices made by Tashkent’s citizens
during the 1966 earthquake; for the city’s inhabitants it is a mark of
pride, and for the foreign tourist, the object of envy and marvel.

Luke Coffey currently works as a special adviser to the British
Defence Secretary.
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Exercise 2
Use the width of all your 4 columns for the single text block.The title should be Sans serif all caps. The text should be centered lines
in a serif font. Your choice of point size and leading, Add a related dingbat, or small decorative element.

Notes From The

By Luke Coffey

On 26 April 1966, Tashkent, the capital of Uzbekistan, was changed forever: a major earthquake
measuring 7.5 on the Richter scale destroyed much of the city. An estimated 300,000 people were killed, and the
old quarter of the city virtually ceased to exist. In the eyes of the Soviets, this tragedy turned into an opportunity
to create a ‘model Soviet city’. The rebuilding effort was carried out by workers from all over the USSR. Within
a couple of years, tens of thousands of new homes and buildings were constructed. In fine Soviet fashion, what
were once simple two-lane roads became wide, grand boulevards. Parks and squares large enough for military

parades also featured heavily in Tashkent’s new urban design.

\ major part of this transformation was the Metro, the jewel in the crown of the new Tashkent. Twenty-

nine uniquely designed stations spanning 36 km of track offer a stunning example of Soviet architecture at its best.

There are three main lines: the Chilanzar Line, opened in 1977; the Uzbekistan Line (1984); and the Yunusabad
Line, (2001), for which an additional eight stations are currently being built or planned.

Wide platforms and high ceilings give the impression, in many of the stations, of being in a light, airy,
immaculately clean hall. The ubiquitous policemen patrol every platform, which reassures one’s safety concerns
(though foreigners should expect to be asked for identification). Relative to the city’s size, the Tashkent Metro has
the reach and accessibility of the London Underground, the efficiency of the New York Subway, the simplicity of

Rome’s Metropolitana and the roomy carriages of the Métro de Paris

Fach station’s architecture and décor are unique, centring on a particular theme — usually some proud
aspect of Uzbekistan’s people, history or culture. The first station to be built, Mustakillik Maydoni (‘Independence
Square’), sits across the road from the Senate building. The marble used in its construction comes from the
Kizil Kum desert in western Uzbekistan. Numerous chandeliers brighten the platform and the star patterns in
the marble floor represent the contribution made to Uzbek history by Ulug Bek. a fifteenth-century astronomer
prince and the grandson of Timur. One stop from Mustakillik Maydoni on the Chilanzar Line is Pakhtakor station,
the second to be completed, which displays beautiful mosaics of cotton — the main cash crop and export of
Uzbekistan. Dominating the walls are bronze sconce lamps that resemble early nineteenth-century candelabra.
Next to Pakhtakor station, on the Uzbekistan Line, is Alisher Navoi station, named after the fifteenth-century
Herat-born father of Turkic literature. Its walls are decorated with scenes from this famous poet’s work. Thanks

to its domed architecture, Alisher Navoi stays cool even during the height of summer.
One could spend days exploring the Tashkent Metro in detail. The uniqueness of each station
is awe-inspiring, and there is a general sense of anticipation when approaching the next stop. It is said that the
Metro was a reward for the sacrifices made by Tashkent’s citizens during the 1966 earthquake; for the city’s

inhabitants it is a mark of pride, and for the foreign tourist, the object of envy and marvel.
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Exercise 3

Use solid leading, justifed alignment, sans serif text. Use 2 columns in your grid for the single text block.The title should be a serif
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font. It’s size, style, and position is up to you.
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Notes From The Undergroun

Tashkent Metro

On 26 April 1966, Tashkent, the capital of Uzbekistan, was
changed forever: a major earthquake measuring 7.5 on the Richter
scale destroyed much of the city. An estimated 300,000 people were
killed, and the old quarter of the city virtually ceased to exist. In the
eyes of the Soviets, this tragedy turned into an opportunity to create
a ‘model Soviet city’. The rebuilding effort was carried out by workers
from all over the USSR. Within a couple of years, tens of thousands
of new homes and buildings were constructed. In fine Soviet fashion,
what were once simple two-lane roads became wide, grand boulevards.
Parks and squares large enough for military parades also featured
heavily in Tashkent’s new urban design.

A major part of this transformation was the Metro, the jewel in the
crown of the new Tashkent. Twenty-nine uniquely designed stations
spanning 36 km of track offer a stunning example of Soviet architecture
atits best. There are three main lines: the Chilanzar Line, opened in 1977;
the Uzbekistan Line (1984); and the Yunusabad Line, (2001), for which an
additional eight stations are currently being built or planned.

Wide platforms and high ceilings give the impression, in many
of the stations, of being in a light, airy, immaculately clean hall. The
ubiquitous policemen patrol every platform, which reassures one’s
safety concerns (though foreigners should expect to be asked for
identification). Relative to the city’s size, the Tashkent Metro has the
reach and accessibility of the London Underground, the efficiency of
the New York Subway, the simplicity of Rome’s Metropolitana and the

roomy carriages of the Métro de Paris

By Luke Coffey
Each station’s architecture and décor are unique, centring on
a particular theme - usually some proud aspect of Uzbekistan’s
people, history or culture. The first station to be built, Mustakillik
Maydoni (‘Independence Square’), sits across the road from
the Senate building. The marble used in its construction comes
from the Kizil Kum desert in western Uzbekistan. Numerous
chandeliers brighten the platform and the star patterns in the
marble floor represent the contribution made to Uzbek history
by Ulug Bek, a fifteenth-century astronomer prince and the
grandson of Timur. One stop from Mustakillik Maydoni on the
Chilanzar Line is Pakhtakor station, the second to be completed,
which displays beautiful mosaics of cotton — the main cash crop
and export of Uzbekistan. Dominating the walls are bronze sconce
lamps that resemble early nineteenth-century candelabra. Next
to Pakhtakor station, on the Uzbekistan Line, is Alisher Navoi
station, named after the fifteenth-century Herat-born father of
Turkic literature. Its walls are decorated with scenes from this
famous poet’s work. Thanks to its domed architecture, Alisher
Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in detail. The
uniqueness of each station is awe-inspiring, and there is a general sense
of anticipation when approaching the next stop. It is said that the Metro
was a reward for the sacrifices made by Tashkent’s citizens during the
1966 earthquake; for the city’s inhabitants it is a mark of pride, and for

the foreign tourist, the object of envy and marvel.
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Exercise 4

Use exaggerated positive leading, justifed, sans serif text. Use 3 columns in your grid. Create a lead-in design element by treating a
few of the words to distinguish them from the rest of the text.

On 26 April 1966, Tashkent, the capital
of Uzbekistan, was changed forever: a major
earthquake measuring 7.5 on the Richter scale
destroyed much of the city. An estimated
300,000 people were killed, and the old
quarter of the city virtually ceased to exist. In
the eyes of the Soviets, this tragedy turned
into an opportunity to create a ‘model Soviet
city’. The rebuilding effort was carried out
by workers from all over the USSR. Within
a couple of years, tens of thousands of new
homes and buildings were constructed. In fine
Soviet fashion, what were once simple two-
lane roads became wide, grand boulevards.

Parks and squares large enough for military

Twenty-nine uniquely
designed stations
spanning 36 km of
track offer a stunning
example of Soviet
architecture at its best.

impression, in many of the stations, of being
in a light, airy, immaculately clean hall. The
ubiquitous policemen patrol every platform,
which reassures one’s safety concerns (though
foreigners should expect to be asked for
identification). Relative to the city’s size, the

Tashkent Metro has the reach and accessibility

Notes From The
Underground Tashkent Metro

parades also featured heavily in Tashkent's
new urban design.

A major part of this transformation was
the Metro, the jewel in the crown of the new
Tashkent. Twenty-nine uniquely designed
stations spanning 36 km of track offer a
stunning example of Soviet architecture at its
best. There are three main lines: the Chilanzar
Line, opened in 1977; the Uzbekistan Line
(1984); and the Yunusabad Line, (2001), for
which an additional eight stations are currently
being built or planned.

Wide platforms and high ceilings give the

of the London Underground, the efficiency of
the New York Subway, the simplicity of Rome’s
Metropolitana and the roomy carriages of the
Métro de Paris

Each station’s architecture and décor
are unique, centring on a particular theme
— usually some proud aspect of Uzbekistan’s
people, history or culture. The first station to
be built, Mustakillik Maydoni (‘Independence
Square’), sits across the road from the
Senate building. The marble used in its
construction comes from the Kizil Kum

desert in western Uzbekistan. Numerous

chandeliers brighten the platform and the
star patterns in the marble floor represent
the contribution made to Uzbek history by
Ulug Bek, a fifteenth-century astronomer
prince and the grandson of Timur. One stop
from Mustakillik Maydoni on the Chilanzar
Line is Pakhtakor station, the second to be
completed, which displays beautiful mosaics
of cotton - the main cash crop and export of
Uzbekistan. Dominating the walls are bronze
sconce lamps that resemble early nineteenth-
century candelabra. Next to Pakhtakor
station, on the Uzbekistan Line, is Alisher
Navoi station, named after the fifteenth-

century Herat-born father of Turkic literature.

By Luke Coffey

Its walls are decorated with scenes from this
famous poet’s work. Thanks to its domed
architecture, Alisher Navoi stays cool even
during the height of summer.

One could spend days exploring the
Tashkent Metro in detail. The uniqueness of
each station is awe-inspiring, and there is a
general sense of anticipation when approaching
the next stop. It is said that the Metro was a
reward for the sacrifices made by Tashkent’s
citizens during the 1966 earthquake; for the
city’s inhabitants it is a mark of pride, and for the

foreign tourist, the object of envy and marvel.
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Exercise 5

The body copy will be used twice. One time must set with positive leading (FL/RR) .Then repeated with exaggerated negative

TUE

16

23

30

WED

10

17

24

31

leading (FR/RL) (this text will be illegible) Use 2 text blocks in the entire width of your grid.

By Luke Coffey

On 26 April 1966, Tashkent, the capital of Uzbekistan, was
changed forever: a major earthquake measuring 7.5 on the Rich-
ter scale destroyed much of the city. An estimated 300,000 people
were killed, and the old quarter of the city virtually ceased to
exist. In the eyes of the Soviets, this tragedy turned into an
opportunity to create a ‘model Soviet city’. The rebuilding effort
was carried out by workers from all over the USSR. Within a
couple of years, tens of thousands of new homes and build-
ings were constructed. In fine Soviet fashion, what were once
simple two-lane roads became wide, grand boulevards. Parks and
squares large enough for military parades also featured heavily in
Tashkent’s new urban design.

A major part of this transformation was the Metro, the
jewel in the crown of the new Tashkent. Twenty-nine uniquely
designed stations spanning 36 km of track offer a stunning exam-
ple of Soviet architecture at its best. There are three main lines:
the Chilanzar Line, opened in 1977; the Uzbekistan Line (1984);
and the Yunusabad Line, (2001), for which an additional eight
stations are currently being built or planned.

Wide platforms and high ceilings give the impression,
in many of the stations, of being in a light, airy, immaculately
clean hall. The ubiquitous policemen patrol every platform,
which reassures one’s safety concerns (though foreigners
should expect to be asked for identification). Relative to the
city’s size, the Tashkent Metro has the reach and accessibil-
ity of the London Underground, the efficiency of the New
York Subway, the simplicity of Rome’s Metropolitana and the
roomy carriages of the Métro de Paris

Each station’s architecture and décor are unique, centring
on a particular theme — usually some proud aspect of Uzbeki-
stan’s people, history or culture. The first station to be built, Mus-
takillik Maydoni (‘Independence Square’), sits across the road
from the Senate building. The marble used in its construction
comes [rom the Kizil Kum desert in western Uzbekistan. Numer-
ous chandeliers brighten the platform and the star patterns in
the marble floor represent the contribution made to Uzbek his-
tory by Ulug Bek, a fifteenth-century astronomer prince and the
grandson of Timur. One stop from Mustakillik Maydoni on the
Chilanzar Line is Pakhtakor station, the second to be completed,
which displays beautiful mosaics of cotton - the main cash crop
and export of Uzbekistan. Dominating the walls are bronze
sconce lamps that resemble early nineteenth-century candela-
bra. Next to Pakhtakor station, on the Uzbekistan Line, is Alisher
Navoti station, named after the fifteenth-century Herat-born
father of Turkic literature. Its walls are decorated with scenes
from this famous poet’s work. Thanks to its domed architecture,
Alisher Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in
detail. The uniqueness of each station is awe-inspiring, and there
is a general sense of anticipation when approaching the next
stop. It is said that the Metro was a reward for the sacrifices made
by Tashkent’s citizens during the 1966 earthquake: for the city’s
inhabitants it is a mark of pride, and for the foreign tourist, the
object of envy and marvel.
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Exercise 6
Use a serif font for the body copy and sans serif for title. Set the body text justifed in one block the width of the entire text area.
Add an image with a text wrap (contour, not square). The text must runaround the image with a comfortable outset (approximately
0.25 inch.). Set a credit line (writer’s names) in serif or sans serif, but should be no larger than 8 pts. Title size, style, and position is
up to you.

On 26 April 1966, Tashkent, the capital of Uzbekistan,
was changed forever: a major earthquake measuring 7.5 on the
Richter scale destroyed much of the city. An estimated 300,000
people were killed, and the old quarter of the city virtually
ceased to exist. In the eyes of the Soviets, this tragedy turned
into an opportunity to create a ‘model Soviet city’. The rebuild-
ing effort was carried out by workers from all over the USSR.
Within a couple of years, tens of thousands of new homes and
buildings were constructed. In fine Soviet fashion, what were

once simple two-lane roads became wide, grand boulevards.
Parks and squares large enough for military parades also fea-
tured heavily in Tashkent’s new urban design.

A major part of this transformation was the Metro,
the jewel in the crown of the new Tashkent. Twenty-nine

uniquely designed stations spanning 36 km of track offer a stun-
ning example of Soviet architecture at its best. There are three
main lines: the Chilanzar Line, opened in 1977; the Uzbekistan

Line (1984); and the Yunusabad Line, (2001), for which an addi-
tional eight stations are currently being built or planned.

Wide platforms and high ceilings
give the impression, in many of the stations,
of being in a light, airy, immaculately clean
hall. The ubiquitous policemen patrol every
platform, which reassures one’s safety con-
cerns (though foreigners should expect to be
asked for identification). Relative to the city’s
size, the Tashkent Metro has the reach and
accessibility of the London Underground,
the efficiency of the New York Subway, the
simplicity of Rome’s Metropolitana and the
roomy carriages of the Métro de Paris

Each station’s architecture and dé-
cor are unique, centring on a particular theme
— usually some proud aspect of Uzbekistan’s
people, history or culture. The first station
to be built, Mustakillik Maydoni (‘Indepen-
dence Square’), sits across the road from the
Senate building. The marble used in its con-
struction comes from the Kizil Kum desert

in western Uzbekistan. Numerous chande-
liers brighten the platform and the star patterns in the marble
floor represent the contribution made to Uzbek history by Ulug T h k M
Bek, a fifteenth-century astronomer prince and the grandson of q S e n II. e II. ro
Timur. One stop from Mustakillik Maydoni on the Chilanzar
Line is Pakhtakor station, the second to be completed, which By Luke Coffey
displays beautiful mosaics of cotton — the main cash crop and
export of Uzbekistan. Dominating the walls are bronze sconce
lamps that resemble early nineteenth-century candelabra. Next
to Pakhtakor station, on the Uzbekistan Line, is Alisher Navoi
station, named after the fifteenth-century Herat-born father of
Turkic literature. Its walls are decorated with scenes from this
famous poet’s work. Thanks to its domed architecture, Alisher
Navoi stays cool even during the height of summer.
One could spend days exploring the Tashkent Metro
in detail. The uniqueness of each station is awe-inspiring, and
there is a general sense of anticipation when approaching the
next stop. It is said that the Metro was a reward for the sacrifices
made by Tashkent’s citizens during the 1966 earthquake; for the
city’s inhabitants it is a mark of pride, and for the foreign tourist,
the object of envy and marvel.
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Exercise 7

Set your text in sans serif in 2 justifed blocks. Use any number of grid columns. Add one image that will be placed between the 2
columns of text. The text must runaround/wrap the image box with a comfortable outset. The title size, style, and position is up
to you.

Notes from the

Umale

Tashkent Metro

On 26 April 1966, Tashkent, the capital of Uzbekistan,
was changed forever: a major earthquake measuring 7.5 on the
Richter scale destroyed much of the city. An estimated 300,000
people were killed, and the old quarter of the city virtually
ceased to exist. In the eyes of the Soviets, this tragedy turned
into an opportunity to create a ‘model Soviet city’. The rebuil-
ding effort was carried out by workers from all over the USSR.
Within a couple of years, tens of thousands of new homes and
buildings were constructed. In fine
Soviet fashion, what were once
simple two-lane roads became
wide, grand boulevards. Parks and
squares large enough for military
parades also featured heavily in
Tashkent’s new urban design.

A major part of this transfor-
mation was the Metro, the jewel in the
crown of the new Tashkent. Twenty-nine
uniquely designed stations spanning 36
km of track offer a stunning example
of Soviet architecture at its best. There
are three main lines: the Chilanzar Line,
opened in 1977; the Uzbekistan Line
(1984); and the Yunusabad Line, (2001),
for which an additional eight stations are
currently being built or planned.

Wide platforms and high ceilings give the impression, in many
of the stations, of being in a light, airy, immaculately clean hall. The
ubiquitous policemen patrol every platform, which reassures one’s
safety concerns (though foreigners should expect to be asked for
identification). Relative to the city’s size, the Tashkent Metro has the
reach and accessibility of the London Underground, the efficiency of
the New York Subway, the simplicity of Rome’s Metropolitana and the
roomy carriages of the Métro de Paris

[orround

By Luke Coffey

Each station’s architecture and décor
are unique, centring on a particular
theme — usually some proud aspect of
Uzbekistan’s people, history or culture.
The first station to be built, Mustakillik
Maydoni (‘Independence Square’), sits
across the road from the Senate build-
ing. The marble used in its construc-
tion comes from the Kizil Kum desert in
western Uzbekistan. Numerous chan-
deliers brighten the platform and the
star patterns in the marble floor rep-
resent the contribution made to Uzbek
history by Ulug Bek, a fifteenth-century
astronomer prince and the grandson
of Timur. One stop from Mustakillik
Maydoni on the Chilanzar Line is Pa-

khtakor station, the second to be completed, which displays beautiful
mosaics of cotton — the main cash crop and export of Uzbekistan.
Dominating the walls are bronze sconce lamps that resemble early
nineteenth-century candelabra. Next to Pakhtakor station, on the Uz-
bekistan Line, is Alisher Navoi station, named after the fifteenth-cen-
tury Herat-born father of Turkic literature. lts walls are decorated with
scenes from this famous poet’s work. Thanks to its domed architec-
ture, Alisher Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in detail.
The uniqueness of each station is awe-inspiring, and there is a gener-
al sense of anticipation when approaching the next stop. It is said that
the Metro was a reward for the sacrifices made by Tashkent’s citizens
during the 1966 earthquake; for the city’s inhabitants it is a mark of
pride, and for the foreign tourist, the object of envy and marvel.
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The width of the justifed text should be 2 columns on your grid. Size the title to the width of the text. Use rules and dingbats in a

creative way. The size and style of the type in different paragraphs can vary in a creative way.

Notes from

the

UNDERGROUND

Tashkent Metro

By Luke Coffey

On 26 April 1966, Tash-
kent, the capital of Ugzbekistan, was
changed forever: a major earthquake mea-
suring 7.5 on the Richter scale destroyed
much of the city. An estimated 300,000
peaple were killed, and the old quarter of
the city virtually ceased to exist.

In the eyes of the Sovi-
ets, this tragedy turned into an
opportunity to create a ‘model
Soviet city’. The rebuilding ef-
fort was carried out by workers
from all over the USSR. Within a
couple of years, tens of thousands
of new homes and buildings were
constructed. In fine Soviet fash-
ion, what were once simple two-
lane roads became wide, grand
boulevards. Parks and squares
large enough for military parades
also featured heavily in Tashkent’s
new urban design.

A major part of this transforma-
tion was the Metro, the jewel in the crown
of the new Tashkent. Twenty-nine uniquely
designed stations spanning 36 km of track
offer a stunning example of Soviet architec-
ture at its best. There are three main lines:
the Chilanzar Line, opened in 1977; the
Uzbekistan Line (1984); and the Yunusabad
Line, (2001), for which an additional eight
stations are currently being built or planned.
Wide platforms and high ceilings give the
impression, in many of the stations, of be-
ing in a light, airy, immaculately clean hall.
The ubiquitous policemen patrol every plat-

form, which reassures one’s safety concerns
(though foreigners should expect to be

asked for identification). Relative to the city’s
size, the Tashkent Metro has the reach and
accessibility of the London Underground,
the efficiency of the New York Subway, the
simplicity of Rome’s Metropolitana and the
roomy carriages of the Métro de Paris

Each station’s architecture and
décor are unique, centring on a particular
theme - usually some proud aspect of Uz-
bekistan’s people, history or culture. The
first station to be built, Mustakillik Maydoni
(‘Independence Square’), sits across the road
from the Senate building. The marble used
in its construction comes from the Kizil
Kum desert in western Uzbekistan. Nu-
merous chandeliers brighten the platform
and the star patterns in the marble floor
represent the contribution made to Uzbek
history by Ulug Bek, a fifteenth-century as-
tronomer prince and the grandson of Timur.
One stop from Mustakillik Maydoni on the
Chilanzar Line is Pakhtakor station, the sec-
ond to be completed, which displays beauti-
ful mosaics of cotton — the main cash crop
and export of Uzbekistan. Dominating the
walls are bronze sconce lamps that resemble
carly nineteenth-century candelabra. Next to
Pakhtakor station, on the Uzbekistan Line,
is Alisher Navoi station, named after the fif-
teenth-century Herat-born father of Turkic
literature. Its walls are decorated with scenes
from this famous poet’s work. Thanks to its
domed architecture, Alisher Navoi stays cool
even during the height of summer.

One could spend days exploring
the Tashkent Metro in detail. The unique-
ness of each station is awe-inspiring, and
there is a general sense of anticipation when
approaching the next stop. It is said that the
Metro was a reward for the sacrifices made
by Tashkent’s citizens during the 1966 earth-
quake; for the city’s inhabitants it is a mark
of pride, and for the foreign tourist, the ob-
ject of envy and marvel.
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Exercise 9

Begin the text with a drop cap set in a sans serif or decorative display font. Then follow it with a text transition in serif small caps,
then regular serif text for the rest of the copy. Justify your text. Set the text in one block the entire width of the text area. Make the
title sans serif in the same style as the drop cap. The size and position is up to you.

N 26 APRIL 1966, TASHKENT, THE CAPITAL OF UZBEKISTAN, WAS
CHANGED FOREVER: A MAJOR EARTHQUAKE MEASURING 7.5 ON
THE RICHTER SCALE DESTROYED MUCH OF THE CITY. AN ESTI-
MATED 300,000 PEOPLE WERE KILLED, AND THE OLD QUARTER OF
THE CITY VIRTUALLY CEASED TO EXIST. IN THE EYES OF THE SOVI-

ETS, THIS TRAGEDY TURNED INTO AN OPPORTUNITY TO CREATE A ‘MODEL SO-
VIET CITY’. THE REBUILDING EFFORT WAS CARRIED OUT BY WORKERS FROM ALL

OVER THE USSR. WITHIN A COUPLE OF YEARS, TENS OF THOUSANDS OF NEW
HOMES AND BUILDINGS WERE CONSTRUCTED. IN FINE SOVIET FASHION, WHAT
WERE ONCE SIMPLE TWO-LANE ROADS BECAME WIDE, GRAND BOULEVARDS.
PARKS AND SQUARES LARGE ENOUGH FOR MILITARY PARADES ALSO FEATURED
HEAVILY IN TASHKENT’S NEW URBAN DESIGN.

A major part of this transformation was the Metro, the jewel in the
crown of the new Tashkent. Twenty-nine uniquely designed stations

spanning 36 km of track offer a stunning example of Soviet architecture
at its best. There are three main lines: the Chilanzar Line, opened in
1977; the Uzbekistan Line (1984); and the Yunusabad Line, (2001), for
which an additional eight stations are currently being built or planned.

Wide platforms and high ceilings give the impression, in many of the

stations, of being in a light, airy, immaculately clean hall. The ubiquitous
policemen patrol every platform, which reassures one’s safety concerns
(though foreigners should expect to be asked for identification). Rela-
tive to the city’s size, the Tashkent Metro has the reach and accessibility
of the London Underground, the efficiency of the New York Subway,
the simplicity of Rome’s Metropolitana and the roomy carriages of the
Métro de Paris

Each station’s architecture and décor are unique, centring on a particular

By Luke Coffey

theme — usually some proud aspect of Uzbekistan’s people, history or
culture. The first station to be built, Mustakillik Maydoni (Independence
Square’), sits across the road from the Senate building. The marble used
in its construction comes from the Kizil Kum desert in western Uzbeki-
stan. Numerous chandeliers brighten the platform and the star patterns
in the marble floor represent the contribution made to Uzbek history
by Ulug Bek, a fifteenth-century astronomer prince and the grandson
of Timur. One stop from Mustakillik Maydoni on the Chilanzar Line
is Pakhtakor station, the second to be completed, which displays beau-
tiful mosaics of cotton — the main cash crop and export of Uzbekistan.
Dominating the walls are bronze sconce lamps that resemble early nine-
teenth-century candelabra. Next to Pakhtakor station, on the Uzbekistan
Line, is Alisher Navoi station, named after the fifteenth-century Her-
at-born father of Turkic literature. Its walls are decorated with scenes
from this famous poet’s work. Thanks to its domed architecture, Alisher
Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in de-
tail. The uniqueness of each station is awe-inspiring, and there is a gen-
eral sense of anticipation when approaching the next stop. It is said that
the Metro was a reward for the sacrifices made by Tashkent’s citizens
during the 1966 earthquake; for the city’s inhabitants it is a mark of
pride, and for the foreign tourist, the object of envy and marvel.
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Exercise 10

31

Use a raised cap with text transition in italics, then regular serif text justifed. Use 3 columns of your grid. Size, style, and position

of the title is up to you.

O n 26 April 1966, Tashkent, the

capital of Ugbekistan, was changed forever:
a major earthquake measuring 7.5 on the
Richter scale destroyed much of the city. An
estimated 300,000 pegple were killed, and
the old quarter of the city virtually ceased to
exist. In the eyes of the Soviets, this tragedy
turned into an gpportunity to create a ‘model
Soviet city’. The rebuilding effort was carried
out by workers from all over the USSR.
Within a conple of years, tens of thousands
of new homes and buildings were constructed.
In fine Soviet fashion, what were once sim-
ple two-lane roads became wide, grand bon-
levards. Parks and squares large enough for
military parades also featured heavily in
Tashkent’s new urban design.

A major part of this trans-
formation was the Metro, the jewel
in the crown of the new Tashkent.
Twenty-nine uniquely designed sta-
tions spanning 36 km of track offer a
stunning example of Soviet architec-
ture at its best. There are three main
lines: the Chilanzar Line, opened in
1977; the Uzbekistan Line (1984);
and the Yunusabad Line, (2001), for
which an additional eight stations are
currently being built or planned.

Notes from the

Underground

Tashkent Metro

Wide platforms and high ceilings
give the impression, in many of the
stations, of being in a light, airy, im-
maculately clean hall. The ubiquitous
platform,
which reassures one’s safety concerns

policemen patrol every
(though foreigners should expect to
be asked for identification). Relative
to the city’s size, the Tashkent Metro
has the reach and accessibility of the
London Underground, the efficiency
of the New York Subway, the simplic-
ity of Rome’s Metropolitana and the
roomy carriages of the Métro de Paris
Each station’s architecture
and décor are unique, centring on a
particular theme — usually some proud
aspect of Uzbekistan’s people, history
or culture. The first station to be built,
Mustakillik  Maydoni  (‘Independence
Square’), sits across the road from the
Senate building. The marble used in its
construction comes from the Kizil Kum
desert in western Uzbekistan. Numerous
chandeliers brighten the platform and
the star patterns in the marble floor rep-
resent the contribution made to Uzbek
history by Ulug Bek, a fifteenth-century
astronomer prince and the grandson

of Timur. One stop from Mustakil-
lik Maydoni on the Chilanzar Line is
Pakhtakor station, the second to be
completed, which displays beautiful
mosaics of cotton — the main cash
crop and export of Uzbekistan. Dom-
inating the walls are bronze sconce
lamps that resemble early nineteenth-
century candelabra. Next to Pakhtakor
station, on the Uzbekistan Line, is Al-
isher Navoi station, named after the
fifteenth-century Herat-born  father
of Turkic literature. Its walls are dec-
orated with scenes from this famous
poet’s work. Thanks to its domed ar-
chitecture, Alisher Navoi stays cool
even during the height of summer.

One could spend days
exploring the Tashkent Metro in
detail. The uniqueness of each sta-
tion is awe-inspiring, and there is a
general sense of anticipation when
approaching the next stop. It is said
that the Metro was a reward for the
sacrifices made by Tashkent’s citi-
zens during the 1966 earthquake; for
the city’s inhabitants it is a mark of
pride, and for the foreign tourist, the
object of envy and marvel.

By Luke Coffey
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Use a sans serif font for both, title and text. Set the title in caps and small caps. Kern carefully and size it to 2 grid columns wide.
Justify the text across 3 grid columns. You choose the size and leading. Use rules and bars creatively as design elements.

Notes From THe

UNDERGROUND

Tasukent METRO

by Luke Coffey

On 26 April 1966, Tashkent, the capital of Uzbekistan, was changed forever: a major earthquake measuring 7.5 on
the Richter scale destroyed much of the city. An estimated 300,000 people were killed, and the old quarter of the city vir-
tually ceased to exist. In the eyes of the Soviets, this tragedy turned into an opportunity to create a model Soviet city. The
rebuilding effort was carried out by workers from all over the USSR. Within a couple of years, tens of thousands of new
homes and buildings were constructed. In fine Soviet fashion, what were once simple two-lane roads became wide, grand
boulevards. Parks and squares large enough for military parades also featured heavily in Tashkents new urban design.

A major part of this transformation was the Metro, the jewel in the crown of the new Tashkent. Twenty-nine uniquely
designed stations spanning 36 km of track offer a stunning example of Soviet architecture at its best. There are three
main lines: the Chilanzar Line, opened in 1977; the Uzbekistan Line (1984); and the Yunusabad Line, (2001), for which an
additional eight stations are currently being built or planned.

Wide platforms and high ceilings give the impression, in many of the stations, of being in a light, airy, immaculately clean
hall. The ubiquitous policemen patrol every platform, which reassures ones safety concerns (though foreigners should expect to be
asked for identification). Relative to the citys size, the Tashkent Metro has the reach and accessibility of the London Underground,
the efficiency of the New York Subway, the simplicity of Romes Metropolitana and the roomy carriages of the Mittro de Paris

Each stations architecture and decor are unique, centring on a particular theme usually some proud aspect of Uz-
bekistans people, history or culture. The first station to be built, Mustakillik Maydoni (Independence Square), sits across the
road from the Senate building. The marble used in its construction comes from the Kizil Kum desert in western Uzbekistan.
Numerous chandeliers brighten the platform and the star patterns in the marble floor represent the contribution made to
Uzbek history by Ulug Bek, a fifteenth-century astronomer prince and the grandson of Timur. One stop from Mustakillik
Maydoni on the Chilanzar Line is Pakhtakor station, the second to be completed, which displays beautiful mosaics of
cotton the main cash crop and export of Uzbekistan. Dominating the walls are bronze sconce lamps that resemble early
nineteenth-century candelabra. Next to Pakhtakor station, on the Uzbekistan Line, is Alisher Navoi station, named after the
fifteenth-century Herat-born father of Turkic literature. lts walls are decorated with scenes from this famous poets work.
Thanks to its domed architecture, Alisher Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in detail. The uniqueness of each station is awe-inspiring, and
there is a general sense of anticipation when approaching the next stop. It is said that the Metro was a reward for the
sacrifices made by Tashkents citizens during the 1966 earthquake; for the citys inhabitants it is a mark of pride, and for the
foreign tourist, the object of envy and marvel.

X
X
X
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Exercise 12

The serif text must be set in 3 individual blocks using 3 grid columns. Column height (top to bottom) can vary for copy blocks, but
must not exceed 15 picas. They can be shorter. Align the text to the baseline grid. Title must be sans serif, upper and lower case,
sized to the width of 3 columns.

NotesFromThe
Underground

Tashkent Metro

0n 26 April 1966, Tashkent, the capital of Uzbekistan,
was changed forever: a major earthquake measuring 7.5 on
the Richter scale destroyed much of the city. An estimated
300,000 people were killed, and the old quarter of the city
virtually ceased to exist. In the eyes of the Soviets, this trag-
edy turned into an opportunity to create a ‘model Soviet city’.
The rebuilding effort was carried out by workers from all over
the USSR. Within a couple of years, tens of thousands of new
homes and buildings were constructed. In fine Soviet fashion,
what were once simple two-lane roads became wide, grand
boulevards. Parks and squares large enough for military pa-
rades also featured heavily in Tashkent's new urban design.

A major part of this transformation was the Metro, the
jewel in the crown of the new Tashkent. Twenty-nine uniquely
designed stations spanning 36 km of track offer a stunning
example of Soviet architecture at its best. There are three

main lines: the Chilanzar Line, opened in 1977, the Uzbekistan

by Luke Coffey

Line (1984); and the Yunusabad Line, (2001), for which an ad-
ditional eight stations are currently being built or planned.

Wide platforms and high ceilings give the impression,
in many of the stations, of being in a light, airy, immacu-
lately clean hall. The ubiquitous policemen patrol every
platform, which reassures one's safety concerns (though
foreigners should expect to be asked for identification).
Relative to the city's size, the Tashkent Metro has the
reach and accessibility of the London Underground, the
efficiency of the New York Subway, the simplicity of Rome’s
Metropolitana and the roomy carriages of the Métro de Paris

Eachstation'sarchitecture and décor are unique, centring ona
particular theme - usually some proud aspect of Uzbekistan's peo-
ple, history or culture. The first station to be built, Mustakillik May-
doni (Independence Square’), sits across the road from the Senate
building. The marble used in its construction comes from the Kizil

KKum desert inwestern Uzbekistan. Numerous chandeliers brighten

theplatformandthestarpatternsinthe marble floor representthe
contribution made to Uzbek history by Ulug Bek, a fifteenth-cen-
tury astronomer prince and the grandson of Timur. One stop from
Mustakillik Maydoni on the Chilanzar Line is Pakhtakor station,
which displays beautiful mosaics of cotton - the main cash
crop and export of Uzbekistan. Dominating the walls are bronze
sconce lamps that resemble early nineteenth-century candela-
bra. Next to Pakhtakor station, on the Uzbekistan Line, is Alisher
Navoi station, named after the fifteenth-century Herat-born
father of Turkic literature. Its walls are decorated with scenes
from this famous poet'swork. Thanks to its domed architecture,
Alisher Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in
detail. The unigueness of each station is awe-inspiring, and
there is a general sense of anticipation when approaching
the next stop. For the city's inhabitants it is a mark of pride,

and for the foreign tourist, the object of envy and marvel
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ed 5 pica indent use 4 grid columns for the single text block. The serif text must be justifed. Add an image

with a credit. Use a text wrap around the image or the picture box. Title and credit specs and position are up to you.

Notes From The

Underground
Tashkent Metreo

by Luke Coffey

-

On 26 April 1966, Tashkent, the capital of Uzbekistan, was changed forever: a major earthquake measuring 7.5 on the Richter scale destroyed much of the city. An estimated

300,000 people were killed, and the old quarter of the city virtually ceased to exist. In the eyes of the Soviets, this tragedy turned into an opportunity to create
a ‘model Soviet city’. The rebuilding effort was carried out by workers from all over the USSR. Within a couple of years, tens of thousands of new homes
and buildings were constructed. In fine Soviet fashion, what were once simple two-lane roads became wide, grand boulevards. Parks and squates large enough
for military parades also featured heavily in Tashkent’s new urban design.

A major part of this transformation was the Metro, the jewel in the crown of the new Tashkent. Twenty-nine uniquely designed stations spanning 36 km of track offer a

Wide platforms and high ceilings give the impression, in many of the

Each station’s architecture and décor are unique, centring on a par-

stunning example of Soviet architecture at its best. There are three main lines: the Chilanzar Line, opened in 1977; the Uzbekistan Line (1984); and the
Yunusabad Line, (2001), for which an additional
cight stations are currently being built or planned.

stations, of being in a light, airy, immaculately clean
hall. The ubiquitous policemen patrol every plat-
form, which reassures one’s safety concerns (though
foreigners should expect to be asked for identifica-
tion). Relative to the city’s size, the Tashkent Metro
has the reach and accessibility of the London Un-
derground, the efficiency of the New York Subway,
the simplicity of Rome’s Metropolitana and the
roomy cartiages of the Métro de Paris

ticular theme — usually some proud aspect of
Uzbekistan’s people, history or culture. The first
station to be built, Mustakillik Maydoni (‘Inde-
pendence Square’), sits across the road from the
Senate building. The marble used in its construc-
tion comes from the Kizil Kum desert in western
Uzbekistan. Numerous chandeliers brighten the
platform and the star patterns in the marble floor
represent the contribution made to Uzbek history
by Ulug Bek, a fifteenth-century astronomer prince and the grandson of Timur. One stop from Mustakillik Maydoni on the Chilanzar Line is Pakhtakor
station, the second to be completed, which displays beautiful mosaics of cotton — the main cash crop and export of Uzbekistan. Dominating the walls are
bronze sconce lamps that resemble early nineteenth-century candelabra. Next to Pakhtakor station, on the Uzbekistan Line, is Alisher Navoi station, named
after the fifteenth-century Herat-born father of Turkic literature. Its walls are decorated with scenes from this famous poet’s work. Thanks to its domed
architecture, Alisher Navoi stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in detail. The uniqueness of each station is awe-inspiring, and there is a general sense of anticipation when approaching

g,
the next stop. It is said that the Metro was a reward for the sacrifices made by Tashkent’s citizens during the 1966 earthquake; for the city’s inhabitants it is a
mark of pride, and for the foreign tourist, the object of envy and marvel.
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Exercise 14
Use The width of all four columns of the grid for a singe text block. The second paragraph must indent on the left and on the right
(you choose measurement). Add space before and after that paragraph. Title and credit specs up to you.

Notes From T he
Underground “lashkent Metro

On 26 April 1966, Tashkent, the capital of Uzbekistan, was changed forever: a major earthquake measuring 7.5 on the Richter scale destroyed much of the city. An
estimated 300,000 people were killed, and the old quarter of the city virtually ceased to exist. In the eyes of the Soviets, this tragedy turned into an opportunity to create
a ‘model Soviet city’. The rebuilding effort was carried out by workers_from all over the USSR. Within a couple of years, tens of thousands of new homes and buildings
were constructed. In fine Soviet fashion, what were once simple two-lane roads became wide, grand boulevards. Parks and squares large enough for military parades also
featured heavily in Tashkent’s new urban design.

A major part of this transformation was the Metro, the jewel in the crown of the new Tashkent. Twenty-nine uniquely designed
stations spanning 36 km of track offer a stunning example of Soviet architecture at its best. There are three main lines: the Chilanzar
Line, opened in 1977; the Uzbekistan Line (1984); and the Yunusabad Line, (2001), for which an additional eight stations are currently
being built or planned. Wide platforms and high ceitlings give the impression, in many of the stations, of being in a light, airy, immaculately
clean hall. The ubiquitous policemen patrol every platform, which reassures one’s safety concerns (though foreigners should expect to be asked for
tdentification). Relative to the city’s size, the Tashkent Metro has the reach and accessibility of the London Underground, the efficiency of the
New York Subway, the simplicity of Rome’s Metropolitana and the roomy carriages of the Métro de Paris.

LEach station’s architecture and décor are unique, centring on a particular theme — usually some proud aspect of Uzbekistan’s people, history or culture. The first station to be
bult, Mustakillik Maydoni (‘Independence Square’), sits across the road from the Senate building. The marble used in its construction comes from the Kizil Kum desert in western
Uzbekistan. Numerous chandeliers brighten the platform and the star patterns in the marble floor represent the contribution made to Uzbek history by Ulug Bek, a fifteenth-century
astronomer prince and the grandson of Timuwr. One stop _from Mustakillik Maydoni on the Chilanzar Line is Pakhtakor station, the second to be completed, which displays
beautiful mosaics of cotton — the main cash crop and export of Uzbekistan. Dominating the walls are bronze sconce lamps that resemble early nineteenth-century cande-
labra. Next to Pakhtakor station, on the Uzbekistan Line, 1s Alisher Navot station, named after the fifteenth-century Herat-born father of Turkic literature. Its walls are
decorated with scenes from this famous poet’s work. Thanks to its domed architecture, Alisher Navoi stays cool even during the height of summer:

One could spend days exploring the Tashkent Metro in detail. The uniqueness of each station is awe-inspiring, and there is a general sense of anticipation when
approach ing the next stop. 1t is said that the Metro was a reward for the sacrifices made by Tashkent’s citizens during the 1966 earthquake; for the city’s inhabitants it
s a mark of pride, and for the foreign tourist, the object of envy and marvel.

by Luke Coffey
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Divide your text into 2 blocks of serif type. Pull a quote, embellish it, and place it between your 2 columns. Use a text wrap carefully

around the pull quote.

Nleftas [Fromm Ene

On 26 April 1966, Tashkent, the capital of Uzbekistan, was changed forever: a
major earthquake measuring 7.5 on the Richter scale destroyed much of the city. An
estimated 300,000 people were killed, and the old quarter of the city virtually ceased
to exist. In the eyes of the Soviets, this tragedy turned into an opportunity to create
a ‘model Soviet city’. The rebuilding effort was carried out by workers from all over
the USSR. Within a couple of years, tens of thousands of new homes and buildings
were constructed. In fine Soviet fashion, what were
once simple two-lane roads became wide, grand
boulevards. Parks and squares large enough for
military parades also featured heavily in Tashkent’s
new urban design.

A major part of this transformation was the
Metro, the jewel in the crown of the new Tashkent.
Twenty-nine uniquely designed stations spanning
36 km of track offer a stunning example of Soviet
architecture at its best. There are three main lines:
the Chilanzar Line, opened in 1977; the Uzbekistan

! , at its best.
Line (1984); and the Yunusabad Line, (2001), for

Twenty-nine uniquely
designed stations
spanning 36 km of track
offer a stunning example
of Soviet architecture

which an additional eight stations are currently being built or planned.

Wide platforms and high ceilings give the impression, in many of the stations, of being
in a light, airy, immaculately clean hall. The ubiquitous policemen patrol every platform,
which reassures one’s safety concerns (though foreigners should expect to be asked for
identification). Relative to the city’s size, the Tashkent Metro has the reach and accessibility
of the London Underground, the efficiency of the New York Subway, the simplicity of

Rome’s Metropolitana and the roomy carriages of the Métro de Paris

Unecerground
Tashkent Metro

by Luke Coffey

Each station’s architecture and décor are
I unique, centring on a particular theme — usually
some proud aspect of Uzbekistan’s people, history
or culture. The first station to be built, Mustakillik
Maydoni (‘Independence Square’), sits across the
road from the Senate building. The marble used in
its construction comes from the Kizil Kum des-
ert in western Uzbekistan. Numerous chandeliers
brighten the platform and the star patterns in the
marble floor represent the contribution made to
Uzbek history by Ulug Bek, a fifteenth-century as-
tronomer prince and the grandson of Timur.

One stop from Mustakillik Maydoni on the Chilanzar Line is Pakhtakor station, the
second to be completed, which displays beautiful mosaics of cotton — the main cash
crop and export of Uzbekistan. Dominating the walls are bronze sconce lamps that
resemble early nineteenth-century candelabra. Next to Pakhtakor station, on the Uz-
bekistan Line, is Alisher Navoi station, named after the fifteenth-century Herat-born
father of Turkic literature. Its walls are decorated with scenes from this famous poet’s
work. Thanks to its domed architecture, Alisher Navoi stays cool even during the
height of summer.

One could spend days exploring the Tashkent Metro in detail. The uniqueness of
each station is awe-inspiring, and there is a general sense of anticipation when ap-
proaching the next stop. It is said that the Metro was a reward for the sacrifices made
by Tashkent’s citizens during the 1966 earthquake; for the city’s inhabitants it is a mark

of pride, and for the foreign tourist, the object of envy and marvel.
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Use sans serif all caps for the title. Make the title vertical. Use a serif font for the text in one block Flush left/ragged right. Pull a
quote and drop it out of a black box. Creatively position it within the layout. Use all 4 columns of your grid.

Notes From the C

On 26 April 1966, Tashkent, the
capital of Uzbekistan, was changed
forever: a major earthquake measuring
7.5 on the Richter scale destroyed much
of the city. An estimated 300,000 people
were killed, and the old quarter of the
city virtually ceased to exist. In the eyes
of the Soviets, this tragedy turned into
an opportunity to create a ‘model Soviet
city’. The rebuilding effort was carried
out by workers from all over the USSR.
Within a couple of years, tens of thou-
sands of new homes and buildings were
constructed. In fine Soviet fashion, what
were once simple two-lane roads became
wide, grand boulevards. Parks and
squares large enough for military parades
also featured heavily in Tashkent’s new
urban design.

A major part of this transformation
was the Metro, the jewel in the crown of
the new Tashkent. Twenty-nine uniquely
designed stations spanning 36 km of
track offer a stunning example of Soviet
architecture at its best. There are three
main lines: the Chilanzar Line, opened
in 1977; the Uzbekistan Line (1984); and
the Yunusabad Line, (2001), for which an
additional eight stations are currently being
built or planned.

Wide platforms and high ceilings
give the impression, in many of the
stations, of being in a light, airy, im-
maculately clean hall. The ubiquitous
policemen patrol every platform,
which reassures one’s safety concerns
(though foreigners should expect to
be asked for identification). Relative
to the city’s size, the Tashkent Metro
has the reach and accessibility of the
London Underground, the efficiency
of the New York Subway, the simplic-
ity of Rome’s Metropolitana and the

roomy carriages of the Métro de Paris.

by Luke Coffey

FEach station’s architecture and dé-
cor are unique, centring on a particular
theme — usually some proud aspect
of Uzbekistan’s people, history or
culture. The first station to be built,
Mustakillik Maydoni (‘Independence
Square’), sits across the road from the
Senate building. The marble used in
its construction comes from the Kizil

Kum desert in western Uzbekistan.

Numerous chandeliers brighten the
platform and the star patterns in the
marble floor represent the contribu-
tion made to Uzbek history by Ulug
Bek, a fifteenth-century astronomer
prince and the grandson of Timur.
One stop from Mustakillik Maydoni
on the Chilanzar Line is Pakhtakor
station, the second to be completed,
which displays beautiful mosaics of
cotton — the main cash crop and
export of Uzbekistan. Dominating
the walls are bronze sconce lamps that
resemble early nineteenth-century can-
delabra. Next to Pakhtakor station, on
the Uzbekistan Line, is Alisher Navoi
station, named after the fifteenth-
century Herat-born father of Turkic

literature. Its walls are decorated with
scenes from this famous poet’s work.
Thanks to its domed architecture,
Alisher Navoi stays cool even during
the height of summer.

One could spend days exploring
the Tashkent Metro in detail. The
uniqueness of each station is awe-in-
spiring, and there is a general sense
of anticipation when approaching the
next stop. It is said that the Metro
was a reward for the sacrifices made
by Tashkent’s citizens during the 1966
carthquake; for the city’s inhabitants it
is a mark of pride, and for the foreign
tourist, the object of envy and marvel.
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by Luke Coffey
On26April1966, Tashkent, the capitalof Uzbekistan,waschangedforever:amajorearthquakemea-

suring 7.5 onthe Richter scale destroyed much of the city. An estimated 300,000 people were killed, and
the old quarter of the city virtually ceased to exist. In the eyes of the Soviets, this tragedy turned into
an opportunity to create a ‘model Soviet city’. The rebuilding effort was carried out by workers from all
overthe USSR.Withinacoupleof years, tensof thousandsof newhomesandbuildingswere constructed.
Infine Sovietfashion,whatwere once simple two-laneroadsbecamewide, grandboulevards. Parksand
squares large enough for military parades also featured heavily in Tashkent’s new urban design.

A major part of this transformation was the Metro, the jewel in the crown of the new Tashkent.
Twenty-nine uniquely designed stations spanning 36 km of track offer a stunning example of Soviet
architecture atits best. There are three mainlines: the Chilanzar Line, opened in 1977; the Uzbekistan
Line (1984); and the Yunusabad Line, (2001), for which an additional eight stations are currently being
built or planned.

Wide platforms and high ceilings give the impression, in many of the stations, of being in a light, airy,
immaculately cleanhall. The ubiquitouspolicemenpatroleveryplatform,whichreassuresone’ssafety con-
cerns (thoughforeignersshould expecttobe askedforidentification). Relative to the city’s size, the Tashkent
Metro has the reach and accessibility of the London Underground, the efficiency of the New York Subway,
the simplicity of Rome’s Metropolitana and the roomy carriages of the Métro de Paris

Eachstation’sarchitectureanddécorareunique,centringonaparticulartheme—usuallysomeproud
aspectof Uzbekistan’s people, history or culture. The firststation to be built, Mustakillik Maydoni (‘In-
dependence Square’),sits acrosstheroadfromthe Senate building. Themarbleusedinits construction
comes from the Kizil Kum desertin western Uzbekistan. Numerous chandeliers brighten the platform
and the star patternsinthe marble floor representthe contributionmade to Uzbek history by Ulug Bek,
afifteenth-century astronomer prince and the grandson of Timur. One stop from Mustakillik Maydoni
onthe ChilanzarLineisPakhtakorstation,thesecondtobecompleted,whichdisplaysbeautifulmosaics
of cotton—themain cash crop and exportof Uzbekistan. Dominating the walls are bronze sconce lamps
thatresembleearlynineteenth-centurycandelabra.NexttoPakhtakorstation,ontheUzbekistanLine,is
AlisherNavoistation,named afterthefifteenth-centuryHerat-bornfatherof Turkicliterature.Itswalls
aredecoratedwithscenesfromthisfamouspoet’swork.Thankstoitsdomedarchitecture,Alisher Navoi
stays cool even during the height of summer.

One could spend days exploring the Tashkent Metro in detail. The uniqueness of each stationis awe-in-
spiring, and thereis a generalsense of anticipationwhen approaching the nextstop. Itissaid thatthe Metro
was arewardforthesacrificesmadebyTashkent’s citizens during the 1966 earthquake;for the city’sinhabi-
tants it is a mark of pride, and for the foreign tourist, the object of envy and marvel.



